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TITLE  PAGE  OF  A  WASTIME  SONG. 


15,  1895,  in  the  57th  Tear  of  His  Age, 
Music  by  Mrs.  E.  A.  Parkhurst."  Heavy 
black  bordered  pages. 

''President  Lincoln's  Funeral  March, 
Composed  For  the  Pianoforte  by  J.  W. 
Grisehle,  New  York,  1865." 

"In  Memory  of  Abraham  Lincoln,  Six- 
teenth President  of  the  United  States. 
A  Nation  Mourns  Her  Martyred  Son. 
An  Honest  Man's  the  Noblest  Work  of 
God.  Words  by  Alice  Hawthorne,  Mu- 
sic by  Sep  Winner." 

"A  Nation  Mourns  Her  Chief.  Words 
and  Music  by  H.  S.  Thompson."  --Cut  of 
urn  and  pedestal,  beneath  which  are  the 
following  lines: 

Twine  our  flag  with  deattrfl  dark  emblem, 

Mingle  crape  and  laurel  leaf. 
Weep,  true  heart,  and  pay  the  homage! 
See  a  nation  mourns  her  chief! 
One  of  the  pages  reads: 
Weep,  oh,  weep,  poor  bleeding  nation,  for 

the  patriot  spirit  fled! 
All  untold  our  country's  future,  burled 

with  the  silent  dead! 
God  of  nations,  God  of  battles,  to  our 

country  send  relief, 
Turn  bereavement  to  a  blessing  while  we 
mourn  our  honored  chief! 
"In  Memory  of  President  Lincoln,  a 
Funeral  March  by  John  K.  Paine." 
Fine  lithograph  portrait  of  Lincoln  in 
wreath. 

"Best,  Spirit,  Rest,  Grand  Requiem 
March  to  the  Memory  of  Abraham  Lin- 
coln by  E.  Hoffman."  Lithograph  Lin- 
coln portrait  surrounded  by  35  stars. 

"Grand  Funeral  March,  to  the  Memory 
of  Abraham  Lincoln,  Born  Feb'y  12, 
1S09,  Died  April  15,  1865,  Composed  by 
Henry  Mayer."  Large  lithograph  por- 
trait of  Lincoln  surrounded  by  36  stars. 

"The  Nation's  Honored  Dead,  Monody 
on  the  Death  of  Our  Beloved  Presi- 
dent, Poetry  by  Miss  M.  J.  Bishop,  Mu- 
sic by  J.  W.  Turner."  The  first  verse 
reads: 

Hearts  like  dirges  low  are  wailing  for  the 

nation's  honored  dead, 
Banners  draped  and  pennons  trailing  tell 

how  recent  joy  has  fled, 
While  the  heavens,  aglow  with  wonder, 

gleamed  with  beacon  light  on  high 
Tidings  fell  like  pealing  thunder  echoing 

from  a  cloudless  sky. 
"Our  Noble  Chief  Has  Passed  Away, 
Elegy  on  the  Death  of  Abraham  Lin- 
coln, Words  by  George  Cooper,  Music 
by  J.  R.  Thomas."  A  tall,  fluted  col- 
umn with  draped  ornamental  urn  at  the 
top.  The  center  of  the  column  has  a 
panel  inscribed  "Lincoln"  inclosed  by  a 
wreath.  The  following  is  one  of  the 
verses: 

Our  noble  chief  has  passed  away;   h  a 

form  is  lying  still  and  cold, 
And  hearts  that  bore  the  bloom  of  May 
dark  sorrow's  wings  in  gloom  infold. 
A  great  and  mighty  nation  mourns;  we 

bless  his  lov'd  and  honored  name.^ 
Oh,   bright**    i-liaii  a  iitt^iO.i  dav.-iv- 
ever  more  shall  be  his  fame! 
The  death  of  President  Garfield  in 
1881    under    circumstances    similar  to 
that  of  Lincoln  gave  rise  to  many  mu- 
sical compositions,  one  of  which  is  en- 
titled   "National    Funeral    March,  by 
Aug.   Buechel."     The  title  page   is  a 
curious  piece  of  work.    In  the  clouds 
are   seen   weeping  angels  surrounding 
images  of  the  two  assassinated  presi- 
dents, and  beneath  is  the  Goddess  of 
Liberty,  with  bowed  head,  seated  by  a 
bier. 

After  the  capture  and  death  of  J. 
Wilkes  Booth,  J.  W.  Turner  wrote  a 


ballad  which  he  called  "The  Assaes....  _ 
Vision."  This  note  appears  on  the  title 
page:  "This  ballad  was  suggested  on  , 
seeing  the  representation  of  the  assas- 
sin Booth  wildly  fleeing  through  the 
forest  on  his  horse,  startled  by  the  ap- 
parition of  his  victim  appearing  in  the 
trees  and  around  him."  One  of  lh» 
verses  reads: 

The  assassin  rode  on  his  fiery  steed;  hi» 

murd'rous  work  was  done! 
In  the  darksome  night,  with  fleeting  speed, 
through  the  woods  his  courser  run! 
As  he  hurried  away  from  the  scene  of 
death,  on  his  brow  were  looks  of  de- 
spair; 

Before  him,  around  him,  the  evening's 
breath,  told  him  God's  vengeance  waf 
there ! 

Naturally  not  all  of  the  poems  an(J 
songs  of  the  war  period  were  compli- 
mentary to  Lincoln.  Those  written  in 
the  south  were  not  characterized  by 
any  great  love  for  the  Illinoisan.  One 
ditty  in  "Jack  Morgan's  Songster"  ran 
as  follows: 

King  Abraham  is  very  sick, 
Old  Scott  has  the  measles, 
Manassas  we  have  now  at  last- 
Pop  goes  the  weasel! 
All  around  the  cobbler's  house 
The  monkey  chased  the  people. 
And  after  them  in  double  haste- 
Pop  goes  the  weasel! 

There  was  another  song,  set  to  the 
tune  of  "A  Wet  Sheet  and  a  Flowing 
Sea,"  which  was  very  popular  with  the 
southern  troops.  It  was  entitled  "The 
Southern  Flag,"  and  the  following  is 
the  only  stanza  in  which  reference  ia 
made  to  Mr.  Lincoln: 

"Oh,  for  an  abolition  crowd!" 

I  hear  Old  Abe  cry  out, 
Affrighted  by  the  march  of  foes, 

The  freeman's  mighty  shout. 
That  shouting  welcomes  to  our  heart 

The  freeman's  chosen  man- 
Jeff  Davis,  who  now  leads  our  hosts 
And  heads  the  glorious  van. 

At  the  beginning  of  the  war  most  of 
the  southern  songs  were  written  to  fit 
the  air  of  "Dixie."  The  following  en- 
joyed great  vogue  in  Mississippi  and 
Louisiana.  It  was  credited  to  the  com- 
pany poet  of  the  Bayou  City  guards  and 
was  sung  to  the  tune  of  "Dixie."  One 
stanza  follows: 


You've  heard  of  Abe,  the  gay  deceiver. 
Who  sent  to  Sumter  to  relieve  her. 

Away,  away,  away,  away! 
But  Beauregard  said:  "Save  your  bacon! 
Sumter's  ours  and  must  be  taken." 

Away,  etc. 

With  a  floating  battery  and  a  few  hot  shot 
He  sent  them  back  to  General  Scott. 

Away,  etc. 
Old  Abe  he  swore  and  cussed  like  fun 
When  he  found  the  rebels  wouldn't  run. 
Away,  etc. 
Immediately  after  Lincoln's  Inaugu- 
ration, when  it  was  seen  that  war  wa« 
inevitable,   tfaa   renewing    s-p^i^caA  ir 
several  papers  along  the  south  Atlantio 
coast: 

Abe  Lincoln  tore  through  Baltimore 
In  a  baggage  car  with  a  fastened  door. 

Fight  away,  etc. 
And  loft  his  wife,  alas,  alack! 
To  perish  on  the  railroad  track. 

Fight  away,  etc. 
We  have  no  ships,  we  have  no  navies. 
But  mighty  faith  in  the  great  Jeff  Davis. 

Fight  away,  etc. 
Brave  old  Missouri  shall  be  ours 
Despite  Abe  Lincoln's  northern  powers. 

Fight  away,  etc. 

ISAAC  MARKENS. 

New  York. 
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Valuable  Sheet  Music  Lithographs 


The  interest  in  early  American  sheet  music  is  a  double-header. 
Outside  of  such  intrinsic  worth  as  may  accrue  from  age,  rarity 
or  fame  of  the  composer,  many  collect  it  for  the  sake  of  the 
lithographic  covers  which  enshrined  the  poetic  arid  musical 
effusions  that  so  accurately  mirrored  the  tastes,  views  and  senti- 
ments of  our  forefathers. 

"They  afford,"  declare  Edith  A.  Wright  and  Josephine  A. 
McDevitt,  in  a  copiously  illustrated  two-part  article  in  Antiques, 
"not  only  an  accurate  picture  of  early  nineteenth-century  styles 
and  customs,  which  is  both  amusing  and  illuminating,  but  they 
also  reveal  interesting  aspects  of  our  early  American  litho- 
graphers and  the  artists  who  worked  for  them.  It  is  more  than 
a  hundred  years  ago  since  the  first  lithographic  sheet  music  made 
its  appearance  in  America.  A  sufficient  number  survive  from 
subsequent  additions,  to  make  the  study  of  them  worth  while. 
It  is  with  keen  delight  that  we  note  an  awakened  interest  in 
this  subject. 

"In  an  attempt  to  list  the  lithographers  engaged  in  producing 
sheet-music  covers  before  1870,  over  one  hundred  names  have 
been  discovered.  They  are  of  men  engaged  in  business  principally 
in  the  East — Boston,  New  York,  Philadelphia  and  Baltimore — 
with  a  few  located  in  Chicago,  Cincinnati  and  Louisville.  The 
difficulties  encountered  in  compiling  a  comprehensive  check  list 
of  these  early  lithographers  are  many,  due  chiefly  to  the  fact 
that  a  great  deal  of  pictorial  work  was  anonymously  issued. 
Then,  too,  our  American  music  publishers  of  the  182CTs  and 
the  1830's  often  followed  the  custom  currently  prevailing  in 
England  and  printed  their  music  without  dates.  Covers  pub- 
lished by  George  Willig,  Jr.,  of  Baltimore,  during  this  period, 
rarely  carried  either  date  or  street  address. 

"Published  considerations  of  music-sheet  lithography  are  few 
and  are  in  the  main  incidental  to  general  treatises  on  litho- 
graphy. An  article  by  Aaron  Davis  called  "Music  Covers" 
will  be  found  in  Antiques  for  November,  1927.  Harry  T. 
Peters,  in  "American  on  Stone,"  recognizes  the  importance  of 
the  field  and  expresses  the  hope  that  some  one  may  undertake 
its  tillage.  His  volumes  on  Currier  Ives  refer  to  the  matter. 
Frank  Weitenkampf  and  Carl  W.  Drepperd  are  equally  sym- 
pathetic, but  less  specifically  helpful.  Jane  Cooper  Bland  in 
her  "Currier  i£  Ives,  A  Manual  for  Collectors,"  lists  over  fifty 
music-sheet  lithographs." 

In  the  March  issue,  Antiques  lists  the  following  American 
lithographers  who  made  covers  for  sheet  music  before  1870. 


LITHOGRAPHERS 


Thomas  Campbell  &  Co. 
Endicott  and  Swett 
A.  Hoen  &  Co. 
John  Penniman 
E.  Sachse  &  Co. 
Edward  Weber  ii  Co. 
George  Willig,  Jr. 


Beacon  Lith.  Co. 
E.  W.  Bouve 

Bouve  &  Sharp 

L.  H.  Bradford  6?  Co. 

John  H.  Bufford  6?  Co. 


ARTISTS  WHO  WORKED  FOR 
THEM 

BALTIMORE 

J.  Barnicon 
M.  Swett 

I.  Kahn;  Sindall;  David  H.  Strothe 
John  Penniman 

Smith 

Peter  Heller;  Lopez;  A.  J.  Miller; 
A.  C.  Smith;  Swett 

BOSTON 

Billings;  R.  Cooke;  S.  W.  Rowse; 

Sintzenich 
Sharp 

L.  G(rozelier) 

Joseph   E.    Baker;   J.    H.  Bufford; 


LITHOGRAPHERS 


BOSTON 


F.  N.  Carter 
lohn  G.  Chandler 
S.  W.  Chandler  &  Co. 
S.  W.  Chandler  &  Bro. 
Thomas  Moore 


L.  Prang  6?  Co. 

Senefelder  Lithographic  Co. 

T.  C.  Sharp's  Lith. 

W.  Sharp  &  Co. 

W.  &  J.  C.  Sharp's  Lith. 

Sharp  &  Michelin 

Sharp,  Michelin  &  Co. 

Tappan  5?  Bradford 

B.  W.  Thayer  &  Co. 


ARTISTS  WHO  WORKED  FOR 
THEM 

(  Continued  ) 

Winslow  Homer;  G.  W.  Teub- 

ner. 
J.  E.  Baker 

L.  G(rozelier) 

G.  L.  Brown,  Jr.:  George  L.  Brown: 
J.  H.  Bufford;  Clay;  Joseph  Gear; 
Gimber;  F.  Grain;  D.  C.  John- 
ston; F.  H.  Lane;  Lopez 


W.  Sharp 
W.  Sharp 

B.  Champney;  F.  H.  Lane 

B.  F.  Smith,  Jr.;  W.  B.  Smith,  Jr.; 

J.  F.  Tutts,  Jr. 
J.  Alger;  J.  H.  Bufford;  Benjamin 

Champney;   R.    Cooke;  William 

Croome;   A.    Fleetwood;    D.  C. 

Johnston;  F.  H.  Lane;  W.  Lyds- 

ton,  Jr.;  A.  R.  Lyon. 


W.  Berggoetz  6?  Co. 
Clay,  Cosack  &  Co. 
J.  Sage  &  Sons 


BUFFALO 

J.  Ehrler 

-  Clay 
CHICAGO 


Chicago  Lithographing  Co. 
Edward  Mendel 
Louis  Nelke 
Charles  Shober 

CINCINNATI 
Bennett,  Donaldson  &  Elmes 
Bising  fe?  Co. 

Bising  y  Gerlach  Will  P.  Noble 

Ehrgott,  Forbriger  &  Co.  J.  G. 

Ehrgott  &  Krebs 

Fleetwood  &  Son  C.  H.  Fleetwood 

Gregson,  Donaldson  &  Elmes 
Klaupreck  &  Menzel's 


LOUISVILLE 


Bauer  &  Co. 

Bauer  6?  Kling 

German  fe?  Brother 

Hart  &  Mapother 

Robyn  fe?  Co. 

E.  Teschemaker  &  Co. 


X.  Magny 


J.  Ackerman 
Alfred  E.  Baker 
Bassau 

Otto  Boetticher 
Bovell 

E.  Brown,  Jr. 

R.  Butt 

1.  Child's 

C.  O.  Clayton 

Crow,  Thomas  &  Co. 

Charles  Currier 

Nathaniel  Currier 

Francis  D'Avignon 
Endicott  &  Co. 
George  Endicott 


George  ii  William  Endicott 


NEW  ORLEANS 

Louis  Auchbert 


NEW  YORK 

E.  Brown,  Jr. 


Keatinge 


Francis  D'Avignon 
E.  Brown,  Jr.:  J.  H.  Bufford: 
K.  Hewitt;  C.  E.  Lewis 


W. 


E.  Brown,  Jr.;  J.  H.  Bufford;  David; 

R.  E.  Launitz;  C.  Lewis;  Sanford; 

Spoodlyks 
Francis  D'Avignon;  C.  Parsons;  J. 

Rouvier 
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LITHOGRAPHERS 


ARTISTS  WHO  WORKED  FOR 
THEM 


NEW  YORK  (Continued) 


William  Endicott  &  Co. 
Endicott  6?  Swett 
Henry  C.  Eno 
C.  B.  Felton 
Anthony  Fleetwood 


Elijah  B.  Galusha 
Graham's  Lith. 
Anthony  Imbert 

Jenkins  Lith. 

George  W.  Lewis 
Lewis  ii  Brown 
Major  ii  Knapp 
D.  McLellan 
Edward  S.  Mesier 
F.  Michelin 

F.  Michelin  ii  George  E.  Leefe 

William  H.  Miller 

Nagel  6?  Weingaertner 

F.  Ratelier 

Risso  6?  Browne 

Thomas  Russell  Lith. 

Sarony  ii  Co. 

Sarony,  Major  ii  Knapp 
Napoleon  Sarony 
Serrell  ii  Perkins 
Snyder  &  Black 
Snyder,  Black  ii  Sturn 
R.  Teller 

J.  F.  Verelst  ii  Co. 
M.  William's  Lith. 
Zuboff  6?  Co. 


M.  Swett  (Sweett) 
C.  Geissier 

J.  H.  Bufford;  Dominick  Canova; 
Fleetwood;  J.  L.  Morton;  Spood- 
lyks 


Dominick  Canova;  J.  M.  Roberts; 
Charles  Toppan 

E.  Brown,  Jr.;  C.  Gordon;  W.  Rim- 
mer. 

Lieut.  Cozzens 

F.  D' Avignon;  J.  A.  C. 
Henri  P.  Heideman 

J.  G.  C(lonney) 
F.  F.  Palmer 
C.  G.  Crehen 

C.  G.  Crehen 


E.   Brown,  Jr.;  F.   D'Avignon;  R 
de  Trobriand 


•PHILADELPHIA 


A.  Brett 
Brette 

M.  E.  D.  Brown 
Childs  ii  Inman 
Childs  ii  Lehman 
Peter  S.  Duval 


Fenderich  ii  Wild's  Lith.  Press 

Herline  ii  Hensel 

Herline  ii  Co. 

W.  Huddy 

Thomas  Hunter 

Lehman  ii  Duval 

Kennedy  6?  Lucas 

James  McGuigan 

L.  N.  Rosenthal 

M.  Rosenthal 

M.  Schmitz 

Schnabel  ii  Finkeldey 

Schnabel,  Finkeldey  ii  Demme 

Thomas  Sinclair 


Wagner  ii  McGuigan 
J.  F.  ii  C.  A.  Watson 


M.  E.  D.  Brown 
H.  Inman 

H.  Dacre;  S.  H.  Gimber;  L.  Groze- 
lier;  A.  Hoffy;  A.  Koellner;  P. 
Kramer:  Newsam;  J.  Queen;  W. 
H.  Reese;  M.  Schmitz 

Fenderich 


S.  Landis 


Sh 


A.  Bigot;  A.  Frey:  J(ohn  T.) 
French;  Wm.  Lardner;  J.  I.  Ma- 
gee;  T.  Polemi;  A.  Scmitz;  M.  S. 
W.  H.  Whatley 

J.  H.  Richards 

C.  A.  Watson 


Gast,  Moeller  ii  Co. 

Julius  Hutawa 

A.  McLean 

J.  McKittrick  ii  Co. 

F.  Welcker 


ST.  LOUIS 

E.  Robyn 

F.  Welcke 


LITHOGRAPHERS 


ARTISTS  WHO  WORKED  FOR 
THEM 


SAN  FRANCISCO 


Nahl  Bros. 


S.  Siebert 
Van  Aminge 


WASHINGTON,  D.  C. 


ii  Kramm 


Unkr 


To  those  wishing  to  make  an  intensive  study  of  antique  fur- 
niture,  glassware  and  its  concomitants,  a  regular  perusal  of 
Antiques  is  recommended.  It  is  a  handsome  monthly  magazine, 
lavishly  illustrated  and  published  at  468  Fourth  Ave.,  New 
York,  at  $5  a  year,  or  50c  a  single  copy.. 


A  GREAT  BOOK  ABOUT  A  GLAMOROUS  CITY 

"Portsmouth  Plaza:  The  Cradle  of  San  Francisco,"  by  Cath- 
erine Coffin  Phillips,  depicts  in  fascinating  manner  the  glamor 
of  the  Old  Plaza,  when  in  "The  Days  of  Gold,"  it  was  the  very 
center  of  feverish  activity. 

But  spontaneous  narration  has  not  been  attained  at  the  ex' 
pense  of  historical  accuracy,  and  furthermore  it  affords  a  de' 
gree  of  information  about  old  San  Francisco  by  far  greater 
than  the  title  might  lead  one  to  suspect. 

"Portsmouth  Plaza"  is  indeed  an  alluring  history  of  America's 
most  characteristic  city,  depicted  by  a  talented  word'painter 
who  thoroughly  knows  her  "local  color."  Furthermore,  the 
John  Henry  Nash  imprint  insures  a  volume  sumptuous  in  for- 
mat  and  distinctive  in  typography.  Its  enthusiastic  reception 
will  no  doubt  encourage  Mrs.  Phillips  to  write  other  works  of 
similar  historical  importance. 

In  reviewing  "Portsmouth  Plaza"  for  the  K[ew  Tor\  Herald 
Tribune,  Edward  Laroque  Tinker  recently  remarked,  "I  do  not 
know  a  biography  of  any  other  American  city  that  is  more  ade- 
quate, interesting  and  thoroughly  readable  than  this  one,  which 
resembles  more  a  biography  in  the  modern  manner  than  it  does 
the  usual  town  history.  Atlhough  the  book  shows  evidence  of 
good  research,  Mrs.  Phillips  has  not  permitted  it  to  become 
sodden  with  footnotes,  and  when  she  refers  to  the  catastrophe 
of  1906  as  the  'earthquake1  rather  than  as  the  'great  fire,1  she 
proves  that  she  has  sacrificed  her  feelings  as  a  'Californiac1  to 
her  conscience  as  a  historian.  'Portsmouth  Plaza1  will  appeal 
to  every  collector  of  Western  Americana,  and  its  chapter  on 
Stevenson  in  San  Francisco  will  be  of  interest  to  the  admirers 
of  the  sage  of  Vailima  as  well." 


The  long-awaited  "A  Bibliography  of  the  History  of  Cali- 
fornia," by  Robert  Ernest  Cowan,  and  his  son,  Robert  Granniss 
Cowan,  is  now  in  the  hands  of  the  John  Henry  Nash  Press 
and  will  be  ready  during  the  summer.  Attention  has  been 
previously  directed  in  our  periodical  to  the  fact  that  this  is  a 
new  and  greatly  enlarged  edition  of  Robert  E.  Cowan's  "Biblio- 
graphy," publication  of  which  was  effected  by  The  Boo\  Club 
of  California  after  its  organization  in  1913. 


COMING  EVENTS 

The  next  issue  of  The  Collector's  Journal  will  be 
more  interesting,  more  practical  and  more  informative 
than  ever  before. 
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Rare  Prints  on  Early  Music  Sheet  Covers 


"Many  of  our  most  noted  American  artists  received  their 
early  training  as  designers  of  lithographed  music  covers,"  de- 
clare Edith  A.  Wright  and  Josephine  A.  McDevitt.  Their 
very  informative  articles  in  several  recent  issues  of  Ant'ques 
emphasise  that  the  sheet'music  frontispieces  of  these  artists, 
range  in  subjects  from  buildings,  ships,  soldiers  and  portraits, 
to  dancers,  sentimental  scenes  and  comics.  Among  the  many 
artists  of  the  day  who  designed  such  work  we  find  F.  H.  Lane, 
afterwards  a  marine  painter  of  note,  and  the  signature  of 
J.  G.  G,  del.,  must  surely  indicate  James  Goodwin  Clonney, 
:  the  author  of  bird  and  animal  studies,  who  worked  for  Peter  A. 
Mesier  about  1840.  The  firm  of  Mesier  was  among  the  pioneer 
music  publishers, 
having  been  estab- 
lished in  New  York 

in  1794  and  remain-  ,  V 

ing  in  active  busi- 
ness until  1849.  In 
the  final  year,  the 
business  was  con- 
ducted by  Cather- 
ine, widow  of  Peter. 
In  1917  the  New 
York  Public  Library 
published  a  pamph- 
let, "Music  Publish- 
ers in  New  York 
City  before  1850,"  - 
which  is  of  inestim- 
able value  to  those 
seeking  to  establish 
the  approximate 
time  when  individ- 
ual pieces  of  sheet 
music  bearing  no 
specific  date,  were 
published. 

In  1852,  accord-  | 
ing  to  Antiques, 
Whistler  is  d  ^cov- 
ered drawing  for  Sarony  a  lithographic  music  cover  portraying 
two  West  Point  cadets.  Similar  to  this  is  another  cover,  printed 
by  Sarony  in  185  5,  for  the  West  Point  class  of  that  year.  As 
Whistler  did  not  leave  the  Academy  until  June,  1854,  is  it  not 
possible  that  he  also  made  the  design  for  this  cover,  dedicated 
to  the  Class  of  '55,  his  own  class?  Winslow  Homer,  our  great 
national  American  painter,  did  some  of  his  earliest  work  for 
Bufford  from  1855  to  1857,  illustrating  music  covers  for  Oliver 
Ditson.  "The  Wheelbarrow  Polka,"'  drawn  for  Bufford  in 
1856  and  signed  WH,  is  doubtless  one  of  his  early  efforts.  It 
portrays  Major  Benjamin  Perley  Poore,  of  Newbury,  wheeling 
a  barrel  of  apples  from  Newbury  to  Boston,  in  payment  of  an 
election  bet  with  Colonel  Robert  I.  Burbank. 

A  study  of  various  music  covers  designed  by  these  early  artist 
lithographers  reveals  so  much  charm  and  interest  that  one  is 
well  repaid  for  the  time  expended  upon  them.  There  comes  to 
mind  the  music-sheet  titled,  "Still  So  Gently  O'er  Me  Stealing," 
bearing  a  portrait  by  Endicott,  which,  in  due  course,  is  discov- 
ered to  be  none  other  than  a  copy  of  Sir  Thomas  Lawrence's 
portrait  of  Lady  Peel.  Among  music-sheet  lithographs  of  the 
thirties  and  early  forties  are  many  showing  plantation  Negro 
scenes,  such  as  "Settin'  on  a  Rail,"  published  by  J.  L.  Hewitt 
and  Company,  New  York.    In  1834  we  have  "Zip  Coon," 


(now  known  as  "Turkey  in  the  Straw"),  lithographed  by  Endi- 
cott and  Swett;  and,  in  the  forties,  Sweeny's  "Virginia  Melo- 
dies," drawn  by  R.  Cooke  and  lithographed  by  Thayer.  Later 
in  the  forties,  there  were  music-sheets  exploiting  the  various 
minstrel  troupes — the  Harmoneons,  the  Campbells,  Christy's 
Minstrels,  and  others. 

About  1845,  the  plumbeotype,  a  method  of  transferring  da- 
guerreotypes to  paper  for  lithographing,  came  into  vogue,  and 
was  made  use  of  on  music  covers  by  the  Plumbe  National 
Daguerrian  Gallery.  Colonel  William  H.  Watson,  who  fell  at 
Monterey,  and  Major  Ringgold  were  both  portrayed  in  this 
manner  on  music  sheets.  Of  historic  importance  are  the  in- 
numerable sheets  de- 
picting scenes  ,  of 
the  Revolutionary, 
Mexican,  and  Civil 
Wars,  or  portraying 
Presidents,  noted 
statesmen,  military 
leaders,  musicians, 
actresses,  and  others. 
Lithographers,  dur- 
ing the  thirties,  did 
some  interesting 
work  in  this  field, 
as  is  evidenced  by  a 
copy  of  the  Stuart 
likeness  of  Wash- 
ington adorning  the 
sheet  entitled,  "I 
Dearly  Love  the 
Free."  Washington 
is  again  portrayed 
by  Sarony,  Maior  & 
Knapp,  on  a  piece 
called  "The  Last 
Words  of  Washing- 
ton." Portraits  of 
|  Harrison,  Fillmore, 
Buchanan,  Lincoln, 

and,  no  doubt,  many  of  the  other  Presidents,  also  occur.  The 
"Funeral  March  to  the  Memory  of  the  Illustrious  Patriot  and 
Statesman,  Daniel  Webster,"  shows  the  familiar  countenance  of 
Webster,  lithographed  by  Bufford,  from  daguerreotype  by 
Whipple.  During  the  Civil  War,  battle  scenes  and  likenesses 
of  popular  leaders  were  greatly  in  vogue. 

The  music-sheet  designs  that  will  appeal  most  strongly,  per- 
haps, to  the  collector  of  American  prints  are  those  recording 
the  aspect  of  American  cities  many  years  ago;  such  as  find  on  the 
cover  of  "Broadway  Sights,"  showing  Broadway  near  St.  Paul's 
Church,  by  J.  H.  Bufford,  lithographed  by  Fleetwood,  in  1835; 
and  "New  York  O  What  a  Charming  City!"  designed  by  Lo- 
pez, picturing  the  1830  sky  line  from  across  the  river.  Other 
historically  interesting  covers  are  the  "Promenade  Quick  Step" 
(1843),  carrying  a  lithograph  by  Thayer  of  that  row  of  fine 
buildings  in  Boston,  designed  by  Charles  Bulfinch  and  known  as 
Colonade  Row,  with  the  Common  in  the  foreground.  The 
"Randolph  Street  March"  portrays  an  interesting  view  of  one 
of  Chicago's  chief  thoroughfares  in  1866,  before  the  great  fire. 
The  office  of  the  old  Pittsburgh,  Fort  Wayne  &  Chicago  Rail- 
way and  Colonel  Wood's  famous  Museum  may  be  seen.  For 
permission  to  reproduce  the  cut  on  the  front  cover,  as  well  as 
the  "Randolph  Street  March"  herewith,  we  are  indebted  to 
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Antiques.  The  former  was  dedicated  to  the  ladies  of  the  United 
States  by  the  New  York,  Philadelphia  and  Baltimore  Consoli- 
dated Petroleum  and  Mining  Company.  It  carries  a  litho- 
graphic cover  by  Henry  C.  Eno,  of  New  York,  showing  an  oil 
well  of  the  sixties  and  the  costumes  of  that  period. 


Current  Sheet-Music  Prices 


From  a  list  of  offerings  made  by  W.  E.  Smith,  Box  2144,  Phila- 
delphia, Pa.,  we  quote  the  following,  the  specified  illustrations 
being  in  each  case  those  appearing  on  the  front  cover. 

METROPOLITAN  POLKA  REDOWA.  (1852).  Metro- 
politan Hotel  Store  on  Broadway.  Sarony  fe?  Major  Litho. 
$3.50. 

CHARTER  OAK  ANCIENT  &  FAIR.  (1838).  Charter 
Oak,  Hartford  Landscape,  Buildings,  etc.  N.  Currier  Litho- 
graph. $30. 

WINTHROFS  QUICK  STEP.  (1835).  Boston  Independent 
Fusileers  Marching  by  Old  State  House.  Pendleton  Litho.  $5. 

PULASKI  QUICK  STEP.  (1836).  View  at  South  Boston, 
Mt.  Washington  House,  Pulaski  Guards.    Moore  Litho.  $5. 

MAJOR  TRAIN'S  QUICK  STEP.  (1842).  Maj.  S.  F.  Train 
mounted  Camp  Boston  Artillery.  W.  ii  J.  C.  Sharp  Litho- 
graph. $3. 

HALL'S  QUICK  STEP.  (1840).  Orderly  John  Hall  of  the 
Boston  Greys.    Vignettes,  etc.   Thayer  Litho.  $3. 

GREY'S  QUICK  STEP  (1839).  Grey  Marching  from  Ports- 
mouth to  Haverhill.    T.  Moore  Litho.  $7.50 

WOODMAN  SPARE  THAT  TREE.  (1837.)  Landscape, 
Buildings,  etc.  Endicott  Litho.  $5. 

THE  CUTTER  HAMILTON  QUICK  STEP.  (1838).  U.  S. 
Revenue  Service.  Large  Masted  Revenue  Cutter,  Wharf,  etc. 
Thos.  Moore  Litho.  $5. 

LAWRENCE  QUADRILLES.  (1841).  Grand  Inauguration 
Whig  Ball  at  Faneuil  Hall,  Mar.  4.  Interior.  B.  W.  Thayer 
Litho.  $5. 

STAMP  GALOP.  (1846).  Colored  Lithograph.  43  full  si*e 
postage  stamps,  Foreign  and  American.  J.  H.  Bufford  Litho- 
$5.   This  item  was  reported  as  sold. 

CADETS'  GRAND  CENTENNIAL  MARCH.  (1841).  Em- 
blem 1741-1841  Boston  Co.  of  Independent  Cadets.  B.  W. 
Thayer  Litho.  $2. 

LA  CACHUCHA.  (Castanet  Spanish  Dance  as  Danced  by 
Fanny  Ellsler) .  (1840).  Large  Colored  Lithograph  of  Fanny 
Ellsler  in  Costume.  Thayer  Litho.  $5. 

At  a  Heartman  auction  sale  during  the  season  1932-33,  prices 
for  selected  items  are  given  herewith: 

THE  CAPITOL  QUICK  STEP.  Boston.  No  date.  With 
interesting  colored  lithograph  by  Bouve  and  Sharp  depicting 
Henry  Clay  on  horseback.  $2. 

FUNERAL  MARCH  TO  THE  MEMORY  OF  DANIEL 
WEBSTER.  Boston.  No  date.  With  portrait  in  lithograph 
by  G.  H.  Bufford.  $3.50. 


GET  OFF  THE  TRACK.  A  Song  for  Emancipation.  Sung  by 
the  Hutchinsons  and  composed  by  Jesse  Hutchinson,  Jr. 
Boston,  1844.  With  interesting  lithograph  by  Thayer  depict- 
ing a  train  and  two  locomotives.  $3.50. 

INMAN  LINE  MARCH.  Composed  by  A.  E.  Warren.  Bos- 
ton, 1872.  With  tinted  lithograph  depicting  the  ship,  "City 
of  Brussels."  $2.60. 

UNCLE  TOM'S  LAMENT  TO  EVA.  Written  and  com- 
posed by  I.  G.  Woodbury.  Boston,  1852.  Interesting  item 
to  the  collector  of  Uncle  Tom's  Cabin.  $2.50. 
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The  February,  1932,  issue  of  this  publication  carried  a  front 
page  article  about  glamorous  Ned  McGowan,  under  the  cap- 
tion of  "The  Stranglers  of  San  Francisco,"  which,  as  Ned  indi- 
cated in  his  sensational  periodical  called  Ubiquitous,  had  refer- 
ence to  various  members  of  the  Vigilance  Committee,  who  in 
1856,  after  the  shooting  of  James  King  of  William,  hunted  him 
high  and  low,  but  without  success.  It  is  vividly  detailed  in 
"The  Narrative  of  Ned  McGowan,"  a  book  well  worth  having 
and  which  readily  commands  $125  when  in  good  condition. 
Even  the  Russell  reprint,  made  in  1917,  sells  for  from  $15 
to  $25. 

Before  coming  to  California  in  1849,  as  set  forth  by  Carl 
I.  Wheat  in  a  recent  issue  of  Touring  Topics,  McGowan  lived 
in  Philadelphia  and  was  a  leading  spirit,  as  Wheat  put  it,  to 
make  Pennsylvania  safe  for  the  politicians.  And  now  we  come 
to  an  early  milestone  in  the  life  of  "Ubiquitous"  Ned.  In  No- 
vember, 1845,  the  express  of  Livingston  and  Wells,  of  New 
York  City,  was  robbed  at  Rochester  of  some  $34,000. 

In  its  issue  of  May  9th,  1846,  the  Rational  Police  Gazette, 
which  had  been  started  a  few  months  before,  reported  that  cer- 
tain officers  of  Philadelphia  and  New  York,  had  secretly  ar- 
rested Jim  Webb,  the  noted  burglar,  whose  history  was  chron- 
icled at  the  time  under  the  title  of  "Lives  of  the  Felons;"  also 
Doctor  Hatch  and  Charles  Harrington,  two  equally  notorious 
professional  rogues.  After  squeezing  a  portion  of  the  plunder 
from  them  and  returning  enough  thereof  to  quiet  the  losers,  the 
minions  of  the  law  aforesaid,  turned  the  rascals  adrift  to  com- 
mit new  depredations  for  the  benefit  of  themselves  or  of  such  of 
the  police  as  might  thereafter  be  fortunate  enough  to  become 
their  stewards  in  the  settlement  of  their  subsequent  offences. 

Evidently  this  insinuation  was  not  to  Ned's  liking,  for  in  the 
May  23rd  issue,  the  Police  Gazette,  which  incidentally  passed 
only  recently  to  the  knacker's  yard,  printed  the  letter  that  fol 
lows.    It  is  addressed  to  the  Police  Gazette  publishers. 

Recorder's  Office. 
Philadelphia,  May  19th,  1846. 
Messrs.  Camp  and  Wilkes 
Gentlemen : 

I  observe  in  your  last  week's  paper,  that  you  call 
upon  Recorder  Vaux  for  certain  illegal  transactions 
of  myself  and  another  officer,  in  the  arrest  of  the  rob- 
bers of  Livingston  6?  Wells'  Express.  In  reply  to  your 
article  I  will  state  (although  I  have  never  said  so  to 
any  individual  before),  that  all  I  have  done  in  this 
business  was  at  the  instance  of  the  Recorder,  and  by 
his  direction  and  advice.  All  the  parties  that  I  had 
any  hand  in  arresting  were  delivered  over  to  the  auth- 
orities of  New  York;  and  if  there  was  any  compromis- 


